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Tirohanga Whanui

Background

LUse of the wharenut as an mmage and tem plate for the concepmali sation of cultural vitalityis
not new for te iwi Maor’, Inthis case, the wharemu is located at Harataunsa Marae in the

Hauralki rohe.

Te Wharsnui o fe [wiis a stratemc plan that sets out to identify research themes and priorities
that will assist the assessment, retention and advancement of cultural 1dentity and wellbeing

amonz Nzdn Porou ki Harataunga.

Collectively. thisiwi is made up of three N g3t Porou hapii: Te Aitanga-3-Mate, Te Aowera
and Te Whanau-a-Fakairoa. Comm only called ngd hapi e tom, the descendants of these three
hapi have been ahd k3 in Harataungza ki Hawralki since the mku whenua of Paora te Putu on

T

behalf of Tamaterd Te Patukirikin, Ngin Whanaunga, Ngdn Huarere and Marnatidhn . “He

whenuag future (8nel mo o wi e fonu atd” {pe 39, White, 2001},

Te Marae
Archaeclogical surveys have identified at least fifteen pd sites 1n Harataungza but none of these

belonged to N gEn Porou We know of two wharema that Nzati Porou bwilt a2 wooden one by
the Chnoho Sweam and another, made of nikau on the Wairakau block. Both were uncarved
and mostly used for whanau rather than hapil, occastons. Another whate called Te Pat o
Hauraki, had a tekoteko or carved figure head and 15 believed to have been lault by Tamaterd

1802 to honowr Pdora te Pumnt and the tulu whenua to Te ERakalwimm ai.

According to Parebura White (2001}, who has thus far provided the most comprehensive
whakapapa of nz3 hapi e toru settlem ent i Harataungza, Te Rakalmrum at was the last aratak
for Te Aitanza-a-Mate, Te Aowera and Te Whinau a Rakatroa. When Te Rakahurumai passed

away in 1532, the aramkitanza passed briefly to his brothers Makoare and Henare Nihontho,

Itwasn't until 1832 however, rouzhly a hundred vears af'ter the unamely death of Te
Eakahurmimai, that the collectve idemtity of nzd hapi e toru was publicly upheld it a s eepinz
gesture of generosity. On the 2th of March 1934 Hemd N zaropt White sifted two acres of land,

called Harataunga 2C 1, to build a m arae for the descendants of Te Aitanga-3-MMate, Te Aowera
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and ['e Whanau a Rakairoa. [n the words of Nzaropi herself, the purpose this marae is

“manaaid e angata, manaaid e manuhir?” (White 1934),

Te Whare
Bulding of the whare manaaki, often called the wharekai, did not commence unal the late " 7ls

but moatry recall the epic commitn ert of whinau and friends. Fundraising stretched across both
1slands from Harataunsa to Thames, Auckland, Rotorua, Murupara, T okoroa, Whakatane and
as far south as Milton in the depths of Te Waipounamu There are fond memories of money
raized throush social events and raffles, often cravfish smoked moki and other local produce
but also at one point, a very flash car. Bv all accounts, this was a jubilant tim e of teamwork and
co-operation, which provides a powerful example of Nati leadership. determination and
success. Although a plaque has never been raised the marae and whare manaaki will always be

a tribute to Nzaropi's vision of ktahitansa for ngd hapii e tom

Wotk on the wharemu, or meeting house, began in the mid-30s and wasimtially financed by
the gruelling fundraising efforts of N 230 Porou whinau, m-laws, allies and friends. George
ADicleod and Mac Te Moanama were among many who generously gave thetr ime and skills
althouzh neither belonged to nzd hapi e tona, both say they were "lured here by thetr wives”
(Carroll, 15807, The project itself had alot of support from the wider community with a
peninsula-wide doot-to-door appeal bringing in the final 313,000 needed to complete the
building. Under the mtelage of master carver Pakank Harnson, his esteem ed wif'e Hinem oa,
reknown arnst John Hovell and a team of tohinza from around the motu, wotk on the canving

kowharvhat and tukumku began in the early "80s.

Ev all accounts, the building of this wharenu presented enorm ous challenges and required
exceptional lozistic and management skills. Huge totara rees, felled by Cyclone Bola, were
hauled hundreds of miles from Te Tair@whiti to Harataunsa for carving. Thousands of hours
wenit into the collecton, cleaning, dyeing and preparation of kiekie for weaving (Harrizon
1221). Trallor-loads of kakahoe rods for the tukumku panels were traded with Ctorohansa for
katm oana and produce of equal value to the mland re1. Much of the weaving and carving was
com pleted by owr own ransatahi under Access, Bestart and or PEP training schemes. The

sison, at the time, was ranzatiratansa and self-sufficiency - the developm ent of local skills,
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experfize and capability. Throush such schemes, mamy of the hau kdinga whinau were able w

make a tangible contribution to the creation of this m asmificent bulding,

The wharemi opened in with the following patere written by Pita Awatere and Koro
Dewes:

I ana kowou. te ao hou nel wo foutou rd
Ngd taonga a ngd tipuna hei hari md 15 ngdien
Ko te mor e Mrangowaswas (s mea rmz‘a:.ﬁ“f
Tewhakairs, fe twlaituial {e kowhaiwhai

¥ raranga wharild ravangn leile
Ned pusry, ngd korowal ngd whakapap
Nga 'rr-i'rf..w'u wa powhirl iigals, ngd ma m-l'i'-"r:'
g langi mats, tumau mapas, 10§ te maras
Kirsra '-I-&'-'-.'.’_T: KGrero tipuna, Mgd whakatauld
Ned wainia, ngd paere, ngd apalars
g moteatses e halka te ngeri te perupery
Teoha tomihi fe ?:L:'g:?r.‘::aﬂ fe ir:-"c" a :.I’u

i

Within this patere, the marae is upheld as a ssmbol and repostory of knowledze and wisdom.
1z patere 1= telling the descendants of n23 hapd e toru to understand the m earang and
intetiion of each carvine, symbal, pattern and shape: to learn the songs, language, history; to
uphold and honour the cultural pursuits and philosophies that have unportance for our people.
The wharen, 1n particular, 15 a sowce of information about whakapapa, culture and identity
For n=d hapi e toru and te 1wi MEon kdtoa, the marae 15 the platform which shapes thinking,
attitudes and behaviours. [t1s the foundanon, fram ewortk, reference-fram e that feeds and
informs worldviews and perceptions abowut responsibilities, roles and oblizationsin the modern
world. Throuzh understandins the wharermu and marae, te 1wi Mion are able to carry n=i
taonza tuku iho, the things that were valued by our ancestors, in our hearts and minds, as we

move together towards the funare . [ g fore, & te pd 4 fs g0 marama
For nzd hapi e tora, the symbolizm and mtenton belind I zarop " s zift, the building of a
wharetnu and recital of dus patere serves to lighlight and remind us that

. the marae iz the focal point of nz3 hapd e toru mana and 1deniity;

. the marae is a repository of knowledge about Maon values, attitudes and wotldview s:




. the marae iz our standing place. the platform for collectve discussion debate and
decision-making abowut survival, wellbeing and vitality,

Te Tangata
Historically, the identity of N8t Porou ki Haratuangza has been shaped by a wide range of

political, socto-economic, cultural and environmental influences, many of which have impacted
ol MEori throughout Aotearoa. Since the tubu whenuain 1832 for examyple, there hasbeena
gradual, sporadic, teo-way migration of nzd hapi e toru members both to and from Hilurans:.
In and around this, there have been varving degrees of involvement in inter-mibal warfare,
christianity, conflicing Kingite and Pai Marire Hauhau lovaltes. gold and kaun exploitation,
world wars, depression and anomie®. Alongwith Miori evervwhere, senerations of nzd hapi e
toru descendants have wrsitangly succumbed to the colonisins crusade that dismoantled
established support systems and introduced new wavs of profiteenns, including opporoani stic
land cowrt proceedinzgs amidst mounting dem and for the alienaton of Maon land through sale,
partition te-desiznation and sub-division. Across all whanau the comm on experience of a not-
so-distant past has been a stuggle for survival, hunter- zatherer lifestvles, coastal-naral

subsistence, geosraphic 1solation and whan drift in pursuit of oppormnity,

Inrecent vears, the defining charactensitic of 23 hapii e toru idenfity has been diversity. That
15, the idenaty of nzd hapi e tomu members, alongwith contem porary Maon elsewhere,

com prizes wide-ranzing views, atitudes and experiences that have been shaped by the diverse
realiies of struggles for survival in a predominantly ensghish-speaking world of globalised
westernideals. As aptly described m the literature. the unpact of diversity for Miort. and nsd
hapid e toru ahke, 1s largely reflected in our attitudes towards te ao MEort (Dune 1593 Enuety
J00; Durie, Fitgerald et al. 2002; Durie 2003 On one hand, for example, nzd hapil e torm has
whanau who are actively developing their AM3ort 1dentity with the skills, ability and desire to
enzage in forums which involve te reo Mion, okanga Maor and mEtauranza Maon discussion
and debate. On the other hand there are whinau who predominantly ensasge in mainstream
society, have litde volvement with te ao Mori and do not wish to understand matauranga M
dori. A problem anses when these two fachons meet to make decisions about intrinsicallv M

dori kaupapa.




Inrecent vears, the mnpact of diversity has been sorely felt by nzd hapd e taorumembers who

are strugzling to find their way through a complex maze of 1=;ues that will undoubtedly have a

powetful infhience on the culture and 1dentity of futre zenerations. At the moment for

example, there is controversy, division and dispute about a number of m Ftauransa Maon 1s:ues

mncluding:

.|_

whether whakapapa to v z30 Porou ki Harataunza, specifically the forty-five tipuna whe
were originally sifted tus land, should be a pre-requisite or criteria for appotntm ent of
Harataunga marae thastess’:

whether m arae trustees, as kaitiaki or caretakers of the marae as=et-base, have a
responsibility to care for thinss like te reo Mort, ikanza Maon, mana whermia, mana
maoana and mana tanzata —i1s MEoritanza an asset that m arae trustees should value? does
MiForitangza need active protection”;

if Harataunga was gifted to the descendants of ngd hapil e toru equally ... “Hewhenua
futurn tEnel mo o uri ake onu g™ . then what does this mean in terms of personal and
collective land nzhts? do individuals have the nght to sell the tuku for personal profit or
gain” what would or could a collective land right look like” should decia on-making and
thinling about this issue be driven by law or lore?

do hau kainza alt k8 members, being those who physically live on the land have
different roles and responsihilines from those who are taura here and what might these
tolesbe?

how 1z the education system prepanng our tamanki-mokopuna to be kainakiTisthis an
un portant zoal” how does the 1w1 dem onstrate their support for the Bura Kaupapa’

should Ngan Porou ki Harataunga - as the recipients of a substantial niku whetma in
Hauralii - co-opetate, support and collaborate with Hawraki a1 to resolve important
collective 1ssues like the Haurak treaty clatm and Hauraki custom ary rights?

should X 28t Porou ki Harataunza support the building of a Tamaterd marae in
Harataunga given that PRora-te-Putu, who sifted the land to N z3a Porouin the first
place, wasa paramouwnt chief of Tamaterd —is thus one wayv in which X g3t Porou ki
Harataungza can whakam ana and uphold the tulu whenua?

what are the values that underpin the m arae charter and zovernance sgucnure for X zin

Porou ki Harataunza and how are these valuesreflected tn nzd hapd e o decision-
making, representation and behaviowr?

From basic psychology we realise the diversity which currently exists within ns=3 hapi e tom

members may well be transmitted to future senerations throush parental chil drearing,

zocialization and acculturatnon behaviowrs that are eszental 1 the formation of worlduiews,

values and 1dennty. There 15 an urgent need, therefore, for ngd hapi e toru to develop srateges

and mechard sm s that have the capacity to foster, promote and encouraze mumal understanding,




consensus and compromise about m Ztauranza MFori 1saues that will inesitably determine the

culfure, identity and collective wellbeing of our tam anki, meokopuna and futire zenerations.

Ngd Whainga o Te Wharenui o te hwi
le Wharsnui o fe Jwiis a strategy for the advancement of culmral 1dentity and wellbeing
amonz Nzdh Porou ki Harataunga. This strategy is built upon the belief that an understanding
of the wharema will help the descendants of n=d hapd e tora to overcome diversity and resolve

wnternal conflicts about worldwiew s, leadership and identitv. Te Fhgrenyr 5 & Mihas a number

of intet-related aim =
. to raise the profile of cultural wellbeinz as an achievable stratezic goal for W8k
Porou ki Harataunga:
" to explore the concepts, values and symbolism of wharema for te 1wi Maon;

. to identify resowrces, pathways and toolkits that may help nzd hapd e torumembers to
learn about their own wharemmu, Bakairoa, at Harataunza Marae:

. to develop a model which uses the wharenu as a template for measurineg and
motitoring the cultural identity and wellbeins of N zit Porou ki Harataungza;

. to identfv research objectives and priorities that will asast the retenfion and
advancem ent of N gin Porou ki Harataunga cultural identity and wellbeing over the

N 7T D

next five to ten years, 2007-2014:;

Owver time, 1t 1s emvizaged T Wharerui o fe Iwiwill foster positive cultural, social and health
outcom es for 128 hapd e tora descendants including the capacity for ex pression of
kaitialitanga, mana atia, mana tangata and m ana whenua, Such advances will also strensthen
the platform for nzd hapd e toru contributions to m Stauranza Maon debate and relationships
with other whanau hap w1 particularly those in Te Tairdwhia and Haurak: rohe. Iz
Wharermi o 12 Iwi aims to be a dynamic, comhnually evalving strategy which produces
meatnnsful and useful information that irnform = the growth, development and vitality of N z8a

Porou k1 Harataunsa cultural 1dentity and wellbeing.
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Te Whakapapa

Cosmelogy, Pantheon & Essential Energies

Three major svmbols generally form the basisfor discussions about Maori tribal status . The
firstis the waka taua, or war canoe, which was firm1v associated with tribal swengsth and
successin the eighteenth cenmury. The second s the pataka, or food storehouse, which indicated
an abundance of provisions and capacity to not only feed the tribe itself but also feed others
during difficult or exceptional times. The third more contem porary, symbaol of tnbal status, 15

the meeting house, especially a carved m eefing house.

hIGor: use a mamber of nam es when talking about their meeting house including re wharenui 1=
whare whaliuire, te whare tupina e whore ribngs, s wharse winanga depending on the
sitnaticn and context of discussions. By all accounts, however, the onigzin of te wharemu was
celeshal, thatis - 1ts stucture, shape and architecture was gven to lumanity by t2 amafora
specific purpose and reason. Various scholars have explored this topic in depth’, and each iwi
has their own version and sequence of events, b anvone seeking to under stand the
szmficance and meaning of theit own wharemu must have som e inaght, at least of key

COfICepi=

o 1tebore kitePd. kite Ao MErama

s+ Teltaima

e Te Wehenga

o NzdRang-nihahi

o Walora
| te Kore; ki te Fo, K ie-Ao Marama ...
Withim M3or1 cosmology, To Mama 15 the almighty creator, the source of existence and baing
the grand weaver who sews the miverse together 1n a magnificant fabric of connectedness.
Apirana N gata, Peter Buck, MEori Marsden and other esteemed scholars, have shown that [o
beliefs were evident, 1n at least seven tribal regions, lonz before the arrival of Pakehd and their

Chrisnan telizions.
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[oisknown by at least owenty-seven diff erent names, each of
which denotes a particular attribute, power or state of being
... lo-the-parentless, lo-the-self-born, [o-the-on zin-of -all-
things .. from fo came the first conception, the first thought
the first flicker of consciousness, the first spintual ennty

Ioisthe source of mana, tapu maun, mind .

E ach tnibe has their own plrakau. but the unfolding of our

uriverse and creation of the world1s generally desenbed in
three main phases, each phase comprising a senes of stages,
each stage representing an eternuty, an endless era or epoch

of time:

. Te Korekore begins with asons of
nothingtess a boundess void of emptiness, before
conscioustniess, before recognifion, before creafion and beins,
a stage of intangible. unrecogmisable, unseen shape or form.
Wzd Kore tau 1s the womb from which all things proceed, a
pre-conceptual phase of potermial being, the period before
fertilisation or conceplion ocous;

* Te Pais symbaolically stuctured into seven
main asons, sgnficantdy denoting the lonz and lengthy
mizhis of labowr durtng which a m othet sbody prepares to
zive birth .. within the void of nothingness thers was
tncrem ertal progression towards consciousness, awakemung
and arousal .. within Te PG there s a vast ocean of
unithinkakle, lunitless depth. an abvss of water creating the
fertle condinions for concepion, gestation, gradual

diff erentianon and establishment of shape and form ... Te P&
contams the painstakingly slow struzgle for recogmitnon .
the period of ransiton from potential to beins . Te PG is the
birth canal and passageway that every child must travel in
their journey towar ds enlishtenment, revelaton and being;

. Te Ap MErama matks the end of night, itis

the wotld of izht an era of tanzible shape and form. a

symbol of emergence, existence, achievement and success ... Qe
Te Ao MEram a contains the conditions for fertility, growth

and sursival, it offers the oppormunities for human advancem ent. fulfilment and
wellbaing.
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Te Ira Atuag
hlasculine and female elements were established witlhun Te P4 Te Ira Tane, called Rangi

recogmsed Te lra Wahline, called Papa, and together they traversed a fertile etermity. Within the
dark embrace of Rangzi and Papa, 70 sons were bom. Each atua-off spring had special qualities
and attributes that would eventually influence existence in Te Ao Marama. The most well-
known sons are Tane, Tansaroa, Fongo-m 3-tane, TO-matauensa, Haumia-tke-uke, TEwhiri-m3a-
tea, Attua, Whiro and the pdtki, Buaumoko. Formany, these divine beings have dominion
over the nataral world and human behaviowr. Tane, for example, 1= known as the god of forests,
Inowledze and creatior; Tanzaroa Whaka-mawtat islord of the ocean and everything mit; T
awhiri-ma-tea is god of the weather and winds; Hammia-tiketike governs staple food.
subsistence and sustainahility; Fongo-m3-tane 15 custodian of kumara, culavated foods and the
art of peace; Th-matauengais held in the utm ost awe with dominion over war and sirife; Aitia
depicts the destructive nature of humanity and 15 the god of misformune and calamity. Whiro 1s
the featsome lizard-zod of evil, death and datkness and FRuaum oko 15 mimical to hum amty,
sending earthquakes and volcanc dismarbances. Mostiwt have their own purdkan which show
that atua have a variety of roles and responsibilities. T 8ne. for example. has atleast 41 nam es,

qualifies and attributes.

Te Wehenga by Chiff Whitme of T e Whansu-a-Apamu

They rem amned unmoving and pressed for space within the dark embrace of thewr parentsfor
longer than eternity but the sons of Rana and Papa began to veam liberty and light Many
attem pted to end the darkness by separating their parents bt to no avail There wasfichting,
there were explosions of energy and there wasrage as each attem pt failed. For some 1wiitis
Tawhaki, for others 1t1s Unutensangana but for N 23n Porou, the peaceful son Tane took up a

sacted ax e, felled the mighty totara called Pou-td-te-rang then readied himself with praver.




Eangi released a scream of angush as he was wrenched away from Papa and Pou-t4-te-ranzt

lifted bim wpwards. Despite fervent protests, Bansi-nut was tom away from Papa-t3-3-nuku

and her naked body, the mother earth lay bare and exposed for the atua to buld a kinsdom

upotr.

Ngd Rangi-tuhahd

complex winanga:

marua himself.

Agzainst enormous adversity, includine the intense wrath of his brother
Whiro, Tane ascended the realms, by way of the whitlwind path, and
obtained three baskets of knowledze alonswith two sacred m auri called

Huka-tai and B ehui-tat.  Tai-haere and Hiritd Matka made sure the t

amariki of Te Kura Kaupapa Maort in Harataunza could recite the chant

which descnibes this epic journey. Within thi s journey, there are unportant

lessons for hum anity,

For example, this chant identifies three tvpes of knowledze Te Kete

Eachiwi describes the formation of nsd ransi-tuhdhi in their own way,
b, in general. this 1s a lerarchy of deeply sacred realms, overworlds
ot spiritual planes that som e say were created from the very breath of

[o, Ngd rangi-tuhdhd have a mulumde of kaupapa, 1tis, for example:

. the spintual chasm that serves to maintain the
hard-won separation of Eangt and Papa;

. the dwellins place of te warua and te ira atua;
. a hierarchical smucoure of twelve increasinsly

. a1 ar chetvpe for overcoming adversity,
perseverance and the puramt of wisdom am ong hum anmty,

Once te ira tangata had been established in te ao Marama, the spiritual
deities set about ensuring the conditons for sursival TEne-tokorangi
was selected, under the direction of lo-wu-tapu to obtain the
knowleadze that lnm anty required. Such knowledze was located in the

highest realm, the pinnacle of the heavens, the dwelling place of [o-
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Arommd 1= said to contam knowledgze about the natural. m aterial world. Such knowledze 1=
generally available for evervone to see and can be perceived by nommal human senses,
However, the other kete contain knowledse about whakapapa, psvchic and spintual energy,
creation of the world and the dwelling place of lo-matua. Maori Marsden says "INE kota t8na te
mate o te whingat 1 ng3 m dauranza tapu ki ned 03, ka tikinota 1 ardtou” .. such
knowledgze 15 sacred and must be protected, 1t has the power to wrest the uiverse apart. In A
dori terminolozy, this body of esotenc knowledze iz called mewme ruriga 1ti1s a higher level of
knowledgze that 15 very distinet from the vernacular, ordinary, common knowledge of Te
Arornu. Kauwae rungais the sacred lore of MEon, 1t should onlv be accessed by those with the

rizht rainng skills and ability

In Tikitki-o-ngzd-rang, [ane also found the abode of lo-matua, a3 whare called Matanz-reia

and another whate, called Rangi-Gtea, which contained the three baskets of knowledze. Dunng
his descent, he noticed each spintual plane had its own whare wEnansa, patterned after MMatangi-
reia, and 1ts own reposttory of knowledze. In Rang-tamubku, the second realm, T &ne stopped to
study the design of a whare called Whare-loara. Uponhis retum to Te Ao Marama, Tane builta
second Whare-kura and thus prosaded a template for the bulding of wharemu in the plrsical
tealm. Within this whare_ he placed the three baskets of khowledze and two sacred maur.

These m aur1 serve to protect, momntor and safe-muard the integrity of events within the whare.
Cther purdkau describe how Fua-te-pupuke, returned from the depths of Tangaroa, with the

. — . . . s
remnants of a carved meeting house that taught MFori the art of woodcarving or whakairo®

For MMEori, however, the pattern, stuctural design and archutecture of whare wiananga, whate +
tranga, wharen is forever based upon Whare-kura. Evervy whate hasits own maun, each part
of the whate has particular st smificance, every piece of inform ation that unfolds within the
whare 15 already contamed within ngd kete e toru. The purpose of human communicanon,
interaction and dialosue within the whare is to find the wisdom thatis contained within each
body of knowledze.

Kamdrama & whaliag o o ke marama te IGrers

oo mArama te WARGNgS ... kA pula Re maramalanga

—
vwalard
The concept of wellbeing, for Mo, 15 clearly tied to principles that wetre established during
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the construction of our umiverse. Such pranciples form the foundanon for talding whare w

dnanza, whare rinansa, whare tupuna and wharema .

A wide range of authors have contributed to the debate on Maori wellbeing . In general, the
coticept has been linked to personal and collective capacity for m Stauransa Maori worldviews,
rangafiratanza balance between phvsical and spiritual realm s and protection of cultural
idenury. Ngd Pou Mg, for example, showed that Maon wellbeing 15 associated with
erpertence of whanaungatanga, ngd taonga tukutho, t2 ao tiroa and tranzawaswae or
ancestral land®. Ina smilar manner, e Thars Tapa Wha has said that Maon wellbeing is like
a house which needs four walls to stand, nam ely: taha wattua, taha linensaro, taha tinana and
taha whina’. BobElliot and Te Roopl Awhina o TokEmui have shown that Miori wellbeing
15 alzo influenced by expeniences of te ao Maon, te ao Pakehd, taha tangata, taha whenua and
taha okanga'”. Rose Pere has likened the concept of Maori wellbeing to a river of essential, life-
sving forces which ebb and flow and transform and interminsle with each new dav’’. The term
watora 1sused to descnibe the dynamic, flmd inter-relatedness of components that make up the
experienice of Maon wellbeing this 1z svmbolised by Te Wiske, the octopus. Te Wheke
confirms the un portance of Whars Topa Wha expenences but also highlights the need for
mana, maurl, n=d taongza wkutho and whammmanawa. Watora, or complete wellbeing, 15 said to
be found when each tentacle, or dimension of wellbeing, recetves adeguate and appropriate

SUstenatce.

Himai e Walbora i Ahau aim s to consolidate, or draw together, and expand the mformation
that is contained within the models provided by Ng& Pouw Mang T2 Whare Topa Wha I
Wheke and Tz Répi Awhing o Tolind. Itis a twelve-item tool and framework for the
conceptualisation and m easurement of Maori wellbeing™. A range of techniques have been
used to generate debate and consensus about the meaning, symbolism and behaviowral
iinplications of watora for te iwi MFori. B oughly two thousand MFori, across Aotearoa, have
taken part m the validation of concepts described withun this tool mecluding ngd hapd e tom
members and whinau, at Harataungza Marae and Te Kura Kaupapa MEori o Harataunga®. 5
Gmal te Walora i Ahau therefore, 1= particul arly relevant as a stariing point for thinkmg abowt

the meatung of waiora within nzd hapd e tom.
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Kev componenc: i M aori wellbaing

Within zach of the twelve components, there is inform ation that has relevance for discussions

about the meanins, purpose and intention of te wharenui.

Te Ap Tawhitp

Te Ao Tawhito provide s the foundation for understanding m Stauranza M3ort [t contains the
cosmology, pantheon and philesophical framework that explains our purpose and reason for
beinz. Within Te Ao Tawhito we discover that whakapapa 15 an analvtical tool for zathering
Imowledze abowt our origins, connections and relationships™. We discover the universe is pure
enersy and onzoing process comprising laver-upon-laver of complex phenomena at varving
stages of growth and establishment. Te Ao Tawhito contains conceptual paradizms, symbolic
reminders and cultural imperatives for separagng dom ains and disnnguishung levels of
knowledze, satality, consciousness and truth Te Ao Tawhito contains the information that is

needed to understand nmm an potertial and capacity.

TE A Hiu

The boundares of Te Ao Hou can be contrasted agamst those of Te Ao Tawhito. One realm 1z
bult upon ancestral wisdom and lessons learnt from the past whereas the other encapuilates
the funmre, it contains our hopes and dreams and aspiratons, our wision of the world we are
striving towards. Te Ao Houis implicitly radiant and underpinned by opportunities for
advancement, transform ation and the realisation of potental. Te Ao Houis firmly srounded
upot corfitnuty, that there 1s integration between ime past time present and tiine to com e,
Within Te Ao Houhigh importance 1s placed on M3on capacity to parficipate 1n soctety as Ml

dori. not only within Aotearoa bt also intemationally. Maort must have the skills to manage
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adver=ity and advance confidently as citizens of the world M3on do not want to assimilate or
become indistinsuishable from non-M3on. Protection of the MMFon asset base 15 an un portant
feature of Te Ao Houincluding cultural and mtellectual capital, collective enersies and the M
Aori estate. Manaakitanga, whanamgatansa, tohunzatansa, ukaipd and kotalitansa are also key

themes for MFon in Te Ao Hou

TE Arpmul

Te Aromu 15 the world around us, 1t 15 neither the past nor the future but the present world in
which hnmm an bemgs reside. Within Te Avoma there are multiple lavers of phenomena at
varving stages of estabhshment. There 15 interacton between physical, psvchic and spintual
realms, interw oven within individual and collective expenence. A primary objective for Maon
within T e Arvona is the 1dentificanon of our goals and aspiratons that will lead towrards the
realization of potenfal in Te Ao Hou Within Te Aromu, M3ort are sinving to create pathways
towards advancement and prospenty, Mo wish to bequeath a world in which our mokopuna
caty stand tall as MEori: Resilience, determ mation, ingetaty and ability to overcome obstacles

of challenzes are key themes for MEori in Te Aromau

Te Walrea

There is a spinitual realm, a spiritual process which underhes the physical, material world.
There is a higher realm that 1s bevond the srasp of normal human experience. There are
spiritual boundaries, imperceptible passages and spiwimal spheres of existence. Teira ama
created hum an beings, each body part has its own whakapapa, each individual their own
spititaal journey. E ach spiritual entity 15 endowed with additional qualities. such as te m auri,
ap, wehi, mana and 1hi. Wairuatanga is purpose drivern, 1t aims o optimise opporiumaes, 1t
involves balance and equity. Relationships have to be proper and comrect. Te Aromn 15 a place
of temporary dwelling, lumanity cannot avoid death. Those who carry the mana of atua are our

suardians, katiaki, amoransi.

Te Mauri
Te mawuri 1s the very breath of 1ife, a unique life-force, a prim al atim afing energy, it alizns with
essenfial energes, thnves on collective emotion and has cumulatve capacities. Maun 1s shaped

by matawranga Mo, it requires participation over ime and is transferred mto relationships
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and activitges. Maun 1= a benchm ark and vardstick for monitoning the quality of 1nteractions
and relationships, it builds on strensths and svnersies, fosters unity and inter-connectedness.
MDawritanzais a discipline, skill and knowledze-base that requires the conscious application of

lare. Zaur 15 powerful and potenfially harmful f not handled with due care.

Te Hinswnoare

Te hinenzaro refers to the human mind and its capacity for communication, understanding,
foresight, wisdom andintelligence. Te linengaro 1= part of the mner being the central
processing wit that drives survival and existence in Te Aromu. Itinvolves the samultaneous
mtegratton of inform aton from a range of senses and sources. The implantation of te hinensaro
precedes consciousness but 15 an active state that 1s characterised by progressive movement and
desire for understanding. Within kdrero purdkan, we leam that knowledze, wisdom and
intellizence cannot be obtaned by simple or straishif orward means - effort and mzenuity 1s
required - the pursuit of wisdom is alife-long. collective and inter-zenerational challense. Te
hinengaro 15 sustained by MFori-specific bodies of knowledze and active participation i
dislogue and debate about Maon cultral positions. Matauranza Mo 15 the key objective of
te hinengaro, this1s a umgque and independent worldview, the by-product of Maon explanations
about their own aspirations and expenence. There are protocaols for the developm ent, use and

interpretation of knowledge.

TE TLnind

e tunana is the tanzible realm of physical existence and beingz. [tincludes the hum an body,
other livinz beings and various spiritually imbued structureslike te whenua, waka or wharem.
Papatianuku is the source of te tinana, the foundaton for physical existence and bemg, the all-
encompassing body which shelters and sustains. The health of te tinana 1= mextncably ted to
the health of te whenua. Te tinana is tapu, it has spiritual ongins and houses the inner being te
finatia must be mitured and protected against harm. Te ainanaisa vehicle for the expression of
mana and the integration of other essential energies —mana wihine, mana tine, mana tangata.
MIana 1s expressed in the way te tnana copes with life’s stages and challenges—we are waline
hapd, we are whaea and matua, we are unified withun the whare tupuna. Te tinanais a vehicle
for the wransmission of whakapapa and nz3 taongza tuku tho from one gzeneration to another.

Kaitiakitanga is a collecive responsaibility.
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TE Wallndi

MIZort can and do belongz to multtple whanau which can be whakapapa or kaupapa based. A wh
dnau that 1s connected through whak apapa will share physical traits and have a shared history
of epotrym ous atcestors, stratezc alliances and the occupation of lands. This whanau is the
basic building block of hapd and 1wi. The concept of whanau is intrinsically inked to the
process of birth creaton and renewal. The functional whanau isferile, dvnamic and proactive,
it 1= constantly enzaged in regeneranon, continually creating benevolent condinons for growth
and development. Te whinan is the driver for advancement and development, each member has
particular roles and responsbilities. E ach whinau has inherent oblizations to ensure suraval,
develop capacity, restore or uphold collective mana and maun. The concept of whinauis
mderpinned by m Zauranga MFon values and worldview s which serve to shape 1dennioy and
ensire the ability to participate in te ao MFon. Whanaungzatanga, tatau tatau, rangatiratanga and

manaakitansa are kev themes for Maon in Te Aromu.

TE ‘AlnEnicd

Papatianuku is the all encompassing womb of creation, she 1s the m other of humanity, te
whenua is our Aipuna, we share a whakapapa of physcal and spiritual origins. Maori are tangata
whenua, people of the land, welove the land as amother 15 loved. Te whenua provides

nourt shinent, shelter and protection she nutures the conditions for rowth and survival, she is
the placenta that feeds an unborn chuld and the womb that sustains humanity. There 15 an
itherent connection between te whetma and women. Te wheta1s the basis for MFori identity
as whanau, hapd, 1w1. Each whinau has its own histary of occupaton, expenence and alliance.
The stamis and mana of whinau hapii, 1wi 15 defined by the wayv in which thev expenence and
honowr their relanonships with te whenua Within te whenua, there are underlying pnnciples of

co-operation, wiuty, guardianship and slobal responsibilic:

TE Maaz

lo-Mlatua-Kore 15 the sowrce of mana, it1s a spiritual power. Tapu and mana are closely inked
soff e say @puis protection of the potential for power whereas manais fhe power tself. Mana
1s what vou are, who vou are and what other people think vou are but it must be acuvitated

authonised. legitimised Te iratangata is an agent or channel for the legitimate expression of




mana. [here are rifuals and cerem omies for the deleganon, transmission and proteciion of mana.
hlana can be acquiredin hfe throush personal endeavour and outstanding achievement, Those
with mana have particular oblizations and responsibilities. Thew main function 1s
manaakitansa, to uphold the mana of their people, to ensure survival 10 te ao m Sram a, to guard
and ensure the ransmission of cultural capital. Mana is derived from the wavin which we
promote and uphold the m ana of others, manaakitanza1s abowt protectng the guality and
integrity of relatonships. Manais a collective atmribute, itis carried collectively by whanau
hapd and 1w, individual actions have an impact and influence on the collecive expenience.
hlana has many different forms —mana tangata, mana whemia, mana atua, m ana wihine. E ach

form comes withits own svstem of sighs and symbols for wansmithng inf ormati on about mana.

TE WAt aasa

Whatumanawa is often described as the source of emotons, 1t1s a part of the immer being and
interacts with other essenfial energies particularly mana, mawri. thi, wehi and tapu. For some,
the terin whatimm anawa 15 more aptly described as ancestral memory, tt1s the place where
anceswal stortes are stored it1s a mechart=m for the transmission of experiences fram one
generafion to another. The way we expenience and express our emotions are symbaols of
knowledze and mana. When interpreted literally, the term whatum anawa suggests the heart 1=
the seat of em otions and ow expression of emotionsis a window through which mana can be
seetl. Whatumanawa has a variety of states and can be expressed in individual or collective
ways using formal or informal conventions that have been desisned for this purpose, eg haka
mateatea, patere, pitch, tone and rthvthin. However, our emoftonal life needs sustenance, 1t
must be nunired coached and analvsed within the right context and conditions. Each emotion
has an enerzy that has an impact on other enersies. The experience and expression of emotion
has collective effects and implications. Te whatumanawa 15 carried collectively, by whinau

hapd, 1.
Te Tirawsa

Each tribal area has their protocols and their own reasons for doing it that way. There words
akanga and kawa are generally used to descnbe tnbal customs, protocaols, tradinons and rules

of conduct. There 15 a belief that kawa 15 derived from [o-matua directly and cannot ever
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change but tkangais the process of applyvingz what 1s nght, proper and justified within a ziven
context Tikanga is the owtcome of decision-m aling about what is tika, or right, for the
occasion. Such decisions are made by whiEnau hapd. vwi themselves. In thisway, a whinau-
specific blueprint for personal and collective behaviour 15 created. Tikansa contains
mechartsm s for organization, social control, m amtaining and restoning balance, it aimsto

zafeguard and protect, to foster 1denaty and wellbemsz.

Tikanga1s the mamfestanon of collective wisdom. attitudes, values and worldstews aboutm
Atanransa MFor1 1ssues and positions. Tikanga, kawa and the ceremomies of marae are dertved
from MFon-specific repositories of knowledse, such as the messages cortained within Te Ao
Tawhito, [e Ao Houand Te Arommu and the conceptual paradigms within te maur, te wairua, te
hinenzaro, te tinana, te whanau, te whenua, t2 mana and te whatumanawa. The mana of
customs and traditons1s empowered when whinau have ownership and understanding of the
raticnale for tikanza from a matauransa Maon perspective. The “why™ to each protocol and
practice must make sense and be understood alonswith the “how”. Fitzzerald (2002) explains,

for example. that an understandine of lo and the atua ancestors might help MEort to understand

the divitie within themselves.

The symbolizm, stucture and architecowe of a2 wharemy provides a m amiscript and template
for explonng the meamng of ttkanga for tanzata whemia MEori-specific bodies of knowledge
within the context of tnbal history, whakapapa and experience helps to explain the deeper
meaming, tenton and origns of symbols witin wharema and its m amfestat on within
tkatiza. The wharemu, therefore, 1= a vital startins point and foundaton for understanding the
historv and expenences. Every carving, tukuubu, kowhaiwhai, halka, moteatea, karakia, pepeh
3, whakatauaki, watata, whatlkdrero provides informan on that has relevance for tangzata

whenua.
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Tdranga, Tohu me te Ahuatanga

structure & Sy mbolism

For mostiwi, the wharema or whare tupuna, represents the body of an epormym ous ancestor.
The whare itself personifies the tinana, or bodyv, the tekoteko and ko represent the head the
maiki or front barseboards
svmbaolise the outstretched arms
of hospitality, as a geshure to
welcome guests”. The carved
raparapa, atthe end of each
maitu, are stvlized hands and the
amo ate the symboliclegs The
rora, of porch area, symbaolises

the brain while the ks aha, or

door, 1= the mouth. The mataphu,
of witidow , is the eve of this

Bollun o ran afina
o Turmo U= s

SPOIR N OUE afCestor.

The tahuhu. or backbone.
extends the length of the
whare. T oto, of the blood of
this ancestor, symbolically
runs down the tahutm and out
through the heke, rafters or
tibs. to nourish, sustain and
comect the carved poupou

which line the wallz of the

¥

= Poupau

whare E ach pou depicts an
importart descendant o

bloodline for tangzata whenua,

The poutokomanawa, o central pillars | represent the heart or m ana of the tribe but the 1ns1de

of a whare 15 generally concerned with birth creation and the welfare of hum antv'®. Hence
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when people enter the whare, it1s said they are protected within the kdpd {womb), Zmm m
Owal safe haven) or poho (bosom) of their ancestor, svmbolically this sugzgests a returm to

roots and the source of being.

In som e areas the wharemi is svmbalised by an upturned waka taua® . Traditionally, the waka
taua was a vehicle for death and revengze bt nowadays it 1s more likelv to portray the journey
of life, from birth to death The waka taua represents the collective listonies, stones,
whakapapa and mythology of the people. The taumanu. or crossbeam s where paddlers sit. lnk
the keel to the padder 1n the same way that the tabuhu within a wharern link s anceswral pou to
the heke or rafters’’. In some areas, the wharemu mayv also be nam ed after a sienificant event or

mcident rather than a specific ancestor.

The conceptualisation of wharemu as the body of an important ancestor or wakatauais
designed to bnns the descendants together. as a single, wnited orzamism shaning a comum on Life
and heritage”. Irrespective of which svmbal is used there is another, more complex laver of
meatuns associated with the structure of wharetin, whare tupuna, whare winanza, whare

whakairo or whare rlinanga.

The wharen it=elf 15 a metaphor for the re-tellins of te wehengza. The floor of the whare,
which was once bare earth, represents Papa-td&-miku. and the covenng roof1s Rang-e-t-net.
The surrounding poupou are 3ma in the act of separaang their parents to bring light into the

world.

Tahuhu
In general, the tahulm symbolises our journey through life. from birth to death ... throush the

various states of existence symbolised by the matry stages of Te Baore te P3, Te Ao Marama.
The pariicular expedition usnally depicted on the tahuhu 1= called the arg whaif o Tane-rui-a-
rangi thus likening the meaning of life to the epic journey of Tane to obtain the knowledge that
b anitv needed for survival. The talubhu is associated with learning and the pursuit of
knowledze but it also sits at the highest point in the whare and s, therefore, above all other k
otera. The tahuhu symbolises the ongin summit and very commencement of knowledge, 1115

the sacred symbol of lo-te-winanga.




The heke extend from the tahubhu down to the poupou which line the walls and
persorufy unportant anscestors for tanzata whera Within the esoteric view, each heke
15 an thomatua, or umbilical cord that leads from [o-mama down through the poupou
atid ot to the descendants, bones or iwi of tangata whenua, When tansata whemia sleep
i1 the whar ernu the whakapapa is complete, the thom atia mins in one contirmous line
from Io straizht down to the lving descendant laving at his feet™. For this reason, the

heke are usually covered with kowhatwhai patterns that svmbolise whakapapa such as

the manawa desizn from Te Tarawhin.

Poupou
Poupou are usually pairted or carved with tm ages of prominent ancestors but thev do not

merely represent these tipuna. Each pou carnies the maun or life-force of the mpuna they
represent and, in thisway, they serve as vehicles for the ancestral spints to play an active role
i fribal atfairs. They confer a positive influence and are concerned with the protection of tribal

welfare, identity and relationships.

Papakd
As prominent ancestors, the poupou are all connected bev the papaka or crab. a carang which

tuns around the base of the whare. This inconspicuous carving 1s at zround level in between
every one of the poupou and in most instances goes up over the door completely encircling the
inner walls™. The joining of poupou, or ancestral lines, in this way is designed to highlight the
inportance of whanaungatanza, kotahitanza and unity among the descendants represented in

the whare.

FPou-toko-manawd
Also known as pou-matua or pou-tane, the pou-tokomanawa 1= the cenfre pole 1n the wharenmu.

In soim e regions, pou-tokomanawais a carved figure of the eponvimous ancestor after whom the
house is named. In most regons, howesver, the pou-tokomanawa are main descendarnts or close

relatives of this ancestor. Porourang inTal Eawhiti has two pou-tokomanawa.

Pou-tokomanawa cartv a mmmber of im portant messages for tanzata whenua. In general 1t




symbaolises the heart ormanawa of the ancestor and mmbe. When the lower end iz a carved
lman fisure, this ancestor is symbolically supporting, or catrving the tribe on his head The

pou-tokom anawa. therefore, is the post that helds up the heart

From an esoteric potnt-of-view, the pou-tokomanawa 15 a direct connection between Bangt,
represented by the talmhu, and Papat@amiku, represented by t2 whenua and the floor of the
whare, Although the two are physically separated their hearts are forever entwined, As one of
the main foundations of the whare, the pou-tokomanawa represents the ure, or male element
Eangi, which penetrates the floor of the whare 1n a symbolic wnion with PapatGamiku, te
whenua, the female element and mother earth. In this way, the floor of the whare 15 associated
with the whenua, or placenta, which nourishes an unborn child in this case the tangzata whenua,
within the womb. The pou-tokomanawa serves to remind MFor of their onigin and source of

beingz, 1t1s a symbol of procreatve power, feralite and birth.

Pou-tahuhu/Pou-mdrama
The pou-talmbu also called the pou-tahu or pou-marama, 15 posinoned on the front wall of the

whare, to the right of the kuwaha, or door, as vou enter. It symbolises life and 15 sometim es
nam ed after Tane-te-Watora, Tane-the-giver-of-life often represeniing his mitial st upwards
thrust as he forced his parents apart. In some instances, the pou-tahulm is explained within the
context of knowledze brought to earth by Tane. Either way, the pou-tahutalm represents a
pathway to the zods. Sometimes there are three or fowr 3ma carved on the pou with the oldest at
the top and voungest at the bottom. The pou-tahulm 15 a reminder that knowledze1s passed
down and the journey of hfe. for humanity, therefore. 15 an upward climb towards

enlishtenment.

Pou-tuarongao
When thinking about the building of a whare, 1t 15 obvious the pou-tahuhu and pou-marongo

are first setin place, then the tahubni is labotiously placed on top of both. For all intents and
purposes, the pou-tuarongzo 1s the exact opposite, the anti-thesis of the pou-taluhu, One sits on
the front wall of the whare, the other sits on the back wall. One islocated at the beginning of
the mhuln, the other 1slocated at the end. One1: a symbol of life and persomifies Tane-te-

Waiora, the giver of life. The other 1= a svmbol of death and personifies Hine-mu-te-pa, the




guardian of Earohengza.

The pou-tuarongzo represents the end of life” sjourney; the threshold between
life and death. The back wall itself is the whar gt rau angiangi, the thin
framle barner that exists between life and death, the &rai, or veil, that
ultimately, we will all pass through. Forthisreason powutama and kakao

tukumku patierns are often placed around the pou-marongo, to symbolise the

final statrsay owr loved onesclimb before deparing for the spint world.

Intmes zone by, before electnicity amrived, the svmbolism of the pou-tuaronga was endorsed
by a subte changesinlight as a metaphor of the wansition through Te Kore, Te Pd and Te Ao
Migrama. Wharenmu had only one matapitu, located next to the kwawaha at the front of the house,
and this was the onlvy sowrce of light. As people moved twough the whare it would becom e
progresavely darker, aply symbolising the passage of life, from one stage to another, from

birth {and light) to death (and darkness) and the awesome power of meght

Buried beneath the pou-maronge there may be amaun, or whatu of immeasurable value,
which serves to protect the m ana and maun of not only tangata whermia them selves but also
mikatal and relngai. the two sacred seetng stones and emblems of the knowledge that T &ne

retrieved from Eangi-3tea.

Epa
The pou-tahuhu and pou-tuaronizo often have epa, also called apa, around them, usually there

are fhree on either side. These angled carvings depict kaitiaki and represent the suardians of a
wibe. Epa may personify particular atua or wairua but they are known to have a special,

subservient relanonship with lo.

|r v'-l||:| i:ﬂ| i
Mlathi are one of the indicators of a chiefly house. Although usually depicted as the

outstretched arm s of hospitality, the mathi also svymbolise the link between [o and
lmamty. The two maly join together above the paepae, at the apex of the
bulding, and are comnected to the ahuhu Infhisway, they are directly associated

with the spiritual realm and the svmbolic ransmission of knowledze from [o-matua,




throuzh ngad kete e toru to hum anity. Everyone who walks beneath their embrace is
symbolically linked with the quest for knowledge from [o-matua Maihi are often carved with
doukble takaranst spirals to illustrate not onlv the trbulence of Te Wehensa but also the

distincon between different levels of knowledse.

Y
AMo
Amo, of ama, are usually depicted as the legs of the ancestor after whom the whare isnamed

but they can also represent main descendant lines. From thew postion at the front sides of the
whare, they have a guardianship role, monitoring who crosses the paspas. The functonal
purpose of the amo 15 to support the mathy and thus, the transmission of nowladze to

bom anity

Matapini
Mlampht 1sthe eve, or window, of the house butitis also called mataaho, puta-auahs or

pthanza. Within the context of te wehengza, the matapihi symbolises the first glimmer of lighe
that m otivated the children of Eangzi and Papa to rebel against their parents. Traditionally, the
wharemmy faces notth-east, towards the riang sun thus symbolising the tansition from Te Kore
to Te Ao Midrama While the kuwaha 15 a symbol of life and entrance-way for the ling the
matapihi. on the opposte side of the central kauwhansa. 15 associated with death and. for some

rwi, it is still an entrance-way for the dead.

Lauwhanga
Within and around the wharenu, there are a number of kawshanga or spatial divisions that

serve o separate or distnzumsh different states of existences and spheres of knowledge, such

d=

o« TeKore TePd TeAolMGrama
¢ lkauwae munza  kauwae raro

s tahatapu tahanoa

» tahawaitua taha tinana

o taha ora  taha m ate

¢ taha waline taha tane

¢ Lopaiti /1homau




o Td-matav-enza  Rongo-m3-tane

symbaolically, for example, the wharenw 1= divided into b elve secnons which represent twelve
spiritaal plains or the increasingly complex levels of knowledze found within ng3 ransi-tuhihi.
The boundaries, dividers or thresholds between these spiritual plains and states of existence ate

called kauwhangza.

Across the heke or rafters of the whare there are horizontal battens called kaho. Tradinonally,
there were four kaho 1n a whare, which on a functional level, served to strensthen the roof.
Faho hold special sigmificance as a kauwhanza or spintual divider of the knowledge within a
house. The lowest kaho 15 called kaho-paetara, it connects with the head of each poupou and
com pletely encircles the intertor of whare. The kaho-paetata is first in a senes of kaho, that
separates kauwae raro from kauwae runga, the latter of which requires active protection and

should not be accessed without the necessary sxpeitise.

Down the midde of the whare there is another kauwhanza, an im percepible passaze that
divides the whare in half and mainly separates phvsical states of existence, tapu from noa, hife
from death male from fem ale, tanzata whenua from manubiri. This central kauwhanza extends
out of the whare across the paepae and m arae-3tea, phvsically dividing these spaces in half.

The kawaha, or door of the whare, 15 another kauwhangza.




TALTE SR AT AETTESOE T The marae-3tea liesin front of wharemaut, 1115 a mpu place

of great mana, the dom am of [d-mata-uenga, the ugly faced

T enge oy B oed var ) . ; e i
el o bl war god. This conrasts with the in=side of the whare. which

TR B2l i e Ting e

T i e e 15 governed by Tane-whakapiripin and B onzo-m3-tane, the

T-eanes it b amng s art of peace. The marae-tea and wharenui are enclosed
E-p i (o e d meis) o _ )
Tme e s within three spheres that ssmbolize the states of existence
EPCA- i e 2 e o : wiith Te X7 pe i 1
This ey Taane o associated with Te Wehengza. Prozresainz m spheres of
- T 28 R G development and knowledze, the maras-Gteais symbolised
L-TEG i
T iof e asermg i) by Te Kore, thusmoves over the paspae and into the realm
T-hasainge e aEe o) - : ;
AT ey of Te Pa. Upon entrv, through the kuwaha, thereisa
Thta b R e e i = - A
Wil "*'_" R trafzition to the realm of Te Ao Marama. In between each
Tosahiveh the Barome med
Ti-eemangn 5 aVesiTe 00E) of these states there 15 a whetao or kauwhanza, a spirifual
Tk svamera -3 | MRS e ,
Tl s of e il boundary or threshold between two realms of existence.
T3 v e s

e, The paepae 15 the wheiao between Te Kore and Te P3. 1t
TSN e Tenoas Jis)

Thapaten: - BnEB-c-E 20 ven 0 he o) | protects the entrance-way to a sacred kopu. For those who

wiszh to enter the whare, the paspae 15 a porial to the
acqusition of knowledgze. The marae-atea1s the place where discussions take place, bad

feelitizs and srievances can be aired, heated debate may ocour. Throush the paepae, therefore,

the profane 15 kept away from the sacred and T 15 cut off from Fongzo. The only way T can

enter the whare 15in the minds of people themselves, who enter with hidden azendas.

The larsaha 15 the entrance-way to the body, poho and sacred kSpu of an epotrym ous ancestor.
Itis rich with symbolism and represents an important kawrwhanza. Traditionallv recognized as a
tapu, dangerous threshold bets een opposing energies, states of existence and cosmological
orders. The kuwaha sizifies the boundary between tapu and noa, the spiriual and phy=ical,
darkness and light, Te P8 and te Ao Marama, it is the threshold between life and death.

The whakawae, of side jambs on either side of the door, often symbolise the legs of a wahine
who 15 depicted in the lintel, or pare, above the door. In dus way, the kuwaha 1s associated with
awoman s hrth canal which 1s, as Maw discovered, 15 a symbol of both life and death Carved

fizures on the whakawae usually depict ancestral guardians who have a protecion role. Upon




eniry to the wharemu, evervone must pass under the pare or korupe. Through nnch Maon
symbolism, the pare depictsfemale symbols associated with the rem oval of tapu, especially for
strangers, as thev cross the threshold and enter the body of a tribal ancestor and the sowrce or
rikal knowledse. Inside the whare, we are re-vitalized and return throush the barth canal with
anew zestfor life. Aspeople exti from the wharemu, they are symbalically reborn, the kuwaha
15 the passageway between a wotld of confinement and the world of light. 1t 15 the threshold

between an active quest for khowledze and the outside world of ordinary living.

Withun the whare, there are also spatial divisions that help to define, describe and 1dennfy the
roles of manuhiri, tangata whera and ranzatira. In zeneral for example, kopaiti or tara iti
tefers to the left sade of the whare, whichis occupied by the tangata whenua, whereas the right
side 1z called thoma or tara mu and reserved for vistors. Eangatira, within each sroup, have
parficular places or sites, typically under the matapihi, nextto the kuwaha or in a corner of the
whare. The four corners of the whare have special pou, traditonally called pouriko or
poukopu, which are places of honour for the main speakers of both sides.

Te Marae
Persomficatton of the wharema as aliving and breathing ancestor 1s clearlv desazned to bond

the descendants of this tupuna together withun the context of a shared culture, value system and
heritage, to build a strong, collectve fumre. The whare represents a refurn to roots, 1o the
sowrce of being, to the whakapapa of historic expeniences and events that have shaped the

particular identity of tangata whema,

In addition to the structure tself, everv suface of a fully carved
whare 15 lined with im ages and symbols that carry m essages of
relevance. Every whakairo, kdwhaiwhai, mkuniku adds
whakapapa, history and detail that helps to weave the story of
tangata whenua origins. purpose and aspirations. The tahuhu and
foundattonal pou provide a constant reminder of ongins as Maon.
the struzgle for survival, the interacnon of essential energes, the
stages of existence, the journey of life with its quest for

knowledze within mevitable cvcles of birth and death. In this




way the wharenut assures the mana and mauri of tangata whenua, it1sthe keyv to a M3on

WU Verse.

Each marae has its own protocols
tikaniza isareflection of tribal
kawa of each marae 1= closely

dori interpretations abowur the
coticept of kauwhanza, or spatial
the whare, underpins many aspects
whenua. In traditonal G@mes. for
ran from north to south so te

cross it on their way to Te

side of wharetnu often faces east
risng sun and Te Ao Marama, a
knowledze and life. The left side,
azzociated with the moon, and Te P

unrealised potenmal and death.

and wavs of doing thinss but
hustory and identity. The
aligned with m Sauranza A
symbolism of wharemu. The
divi=ons, within and around
of tikanza for tangzata

ex ample, the talmihu always
waitua would not have to
Reinga. Similarly. the right
and is associated with the
realm of oppornmmty,

in turn, faces westis

d. a realm of darkness,

In a contemporary context matauranza Mo concepts like kauwhanga, tapu, mana, m awri and

te watrua are still evident in many tikanza, for example:

s mana wahine includes the abality to neutralise tapu, particularly puli and mahine;

» Larangza the pattemn of manubin m ovem ent and the p&whin itself are all techniques for

the rem oval or protection of tapu;

o dunng whaikorero, the speakers are careful not to cross over the kauwhanga that
separates tanzata wherua from manuhin mnnl signalled to do so:

¢ duning tangihanza the casket mav enter the wharema throush the m atapitu or be placed
at the base of the pou-tuarongo, to free the spint of physcal encumbrances and

empower their transition to the spiritual realm

o the siting of other buldings on the marae, such as the abolution blocks, whare kat and

tomokanza can also have tikanza implications.

Thiz brief look at the symbolism associated with wharenw has provided a wealth of

formation that has relevance for the advancement of cultural 1dentity am ong nzd hapd e toru,

the tangata whenua of Harataungza Marae. Without doubt, the wharemu 15 a repostory of




knowledgze that belps to define the meaninz and purpose of life from a m 3tauranza Maon

perspective,
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Ko Rakairoate wharenui ote iwi
Rakairoa as a template for the adv ancement of cultural identity and wellbeing

A mumber of scholars have identified why the wharenui is a place of leaming™:

e itprovides an education about MEon values and worldviews;

s it contains the history or whakapapa of a tribe and the land they ocoupy, their ancestors
are immottalized on the walls 1tis the foundation of tribal culture and identity:

o relatonshups to the land are expressed through a cosmological sequence which unites

aticestors with deitiesin a genealogical contimnum . each component has its own school

of learning;

» connections between the buldings, protocols and cosmological beliefs demonstrate the
wholistic inter-relatedness of Maon culoure:

o . voufeel the warmth of it because vou know the whare 1= named after vour own
ancestor ... vou are in the midst of ancestors who have passed on ... all the things thev
have said are echoing through the whare

Tz Wharenui o fe Jwiaims to build on the potennal of Rakairoa not onlvy as a place of learnmng

but al=o as a template for the advancement of cultural 1denoty within nzd hapi e tom.

pou-tahuhu
pou-tuarongo
epa

kaho

papaka
wharenui
marae-3tea

beginning of life
end of life' s journey
guardians

rafters

crab

body

debate, challenges

item/component symbol function

tekotelko/koruru head kotahitanga, unity

fora brain actively processing, proactive
maihi arns manaakitanga, assist tahuhu
amao legs kaitiaki, structural support
raparapa hands workers and suppor systems
paepas frarrier separation, distinction
buwaha mauth transition

matapihi == te ac Marama, motivation
tahuhu Rrack-bone growth, development, quest for knowledge
hele ribs whalapapa, tribal history
poupou descendants important alliances
pou-tekomanawa heart values, identity, vitality

oppariunities, growth
reflection. transition
kaitialk

distinction between levels
whanaungatanga
protection, safety, hirth
unrealized potential

Tahle 1; Te Wharenui o telwi- comp onentz, zymbolz and functionz




From the matenal presented in previous chapters, it1s clear the wharenn prowdesa

framework of item s that could be conceptualized as the indicators of cultural 1denaty for a

particular tanzata whetma group. The broader, esoteric content helps to identif'y the particular

svinbols, functions and domains associated with eachitem. The first column in Table 1, for

example, lists the various item s, parts or com ponents of the wharenu such as the

tekoteko korura, mathi, amo, mataphi, tahuhu. The second column displayvs the svmbals

usually associated with these components. eg the tekoteko represents the head. the amo are the

lezs the matapibi is the eve of our eponyin ous ancestor etc. In the third column, however, the

particular function of each component and symbaol 15 explored in term s of its potennal

unplications for the behaviour and activines of the tanzata whema.

Table Z: Te Wharenmi o telwl—itemz, zymbols hmctions
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Table 2 takes this framework one step further and identifies possable domains or spheres of

influence, for each funcion. The domains explore fiow each funct on would actually be

achievedin terms of tangata whenua behaviow, processes or activities. For example, Table 2

sugzests the tekoteko function of kotahitanza and umty would be achieved through leader ship

siyle and processesfor decision-making by consensus as well as the resoluiton of intemal

conflict. Stmilarly, itis suggested the tabnubu function of srowth, development and an active

ratisimisston of knowledge about values and 1ssues of relevance for tansata whermia, eg B

ohanga Feo. Kura Kaupapa Maon or winanga. The heke and poupou functions as reposttories

of knewledge about whakapapa and tmbal history would. m the first instance, be achieved by




the mmplementation of methodologies to zather and consolidate tus knowledze for Rakaroa.

Appendiz 1 further extends the above framework with specific indicators and themes for the
developim et of resowrces and collection of data abowt each domain. With rezard to the
telooteko, for example, 1tis susgested the collection of data about the mumber, quality and
outcomes of leadership and conflict resolution processeswould provide a m easure of cultural
idenury. For the tatuhu, 1615 suggested data about the systems, processes and opporturities for
wansmisson of mformation about values and m Zauranza Maon postnons would also be a
useful measure. Appendix One also laghlizhts the need for n=d hapd e tor to engase 1n
resource developm et In parficular, consolidation of the inform an on about whakapapa,
kaupapa and rational e that informed carvings, tukutuku, kdwharwha and the general design of
FEakairoa. Thizinformanon would clearly facilitate understanding about the intentons of tis
whare, the parficular m essages contained within each pou, panel or symbol and the tikanza
iinplications for tangata whenua, In term s of cultural identity, Appendix 2 presents some of the
information that B akairoa has to offer about tribal whakapapa, historv and stratesic alhances. It
is important that tangata whenua have the opportumty to advance this knowledze-base and
develop the system s that are needed for protection, transmission and ualisation of this

Inowledze.

Implementation of Te Wigrenui o t2 Jwi as a data collection fram ework, will help to caphure
information about the cultural 1dennity of tribal m embers across a number of dom amns. Thiswill
provide baseline data that could be used to measure and monitor changes in the cultural identity
of tribal members over time. The collection of baseline data would also provide benchmarks for
idenufying desired long-term zoals around each indicator alonzwith strategies for achiesang

such zoals.

In terms of rezource development and data-collection techriques. a number of wollats and
research methods will help to gather mformation about the mdicators 1dentified withun e
Whapermi o re I'wi Firsdy, the use of standard m ethodologies like keyv inform ant interviews,
facus zroups and literatare review would be approprate and sutable for consalidaging
knowledze abowut whakapapa, tribal listory and alliances which informed the carving and

design of Fakairoa.




secondly, ASmal 2 Waksra & 4 mu, as discussed 1n the second chapter, 15 designed to raise
awareness about the meamng and relevance of matawranza Maor values and concepts. [t aims
to provide a starting point for thinkine about the meating of waiora for MFon. It provides a
techiu que for overcoming the diversaty within sroups when discussing the mEtauranza Miorn
coticepts. This twelve-item tool is able to collect data that identifies points of difference and'or
sowrces of vanability within sroups. Inthisway, it 1s possible to confinue worlang with items
until consensus about the meaning of concepts aswell as the behaviowal or akanga
unplications for the group 1s reached This information could then be used in discussions about
collective aspirations, leadershup-stvle and the development of charter docum ents or strategic

plans.

Thirdly, Te Eilinanga o Nzdn Porou have developed a cultural audit tool called M3 Wai fG ¢
Taurima. Thistoolkitis designed to help N z3t Porou marae not only assess their cultural

captal but also evaluate their sustatnabality. In general, M3 Wal A5 ¢ Tqurims provides the

oppormanity for marae to think about:

o kevpeople and resources the marae has or will need 1n the future:
o what cultural capital the marae needs to maintain grow and develop:

o sustainability of the marae including tikanga and kawa.

The implementation of this toolkit in its current form, would have a number of advantages for
1123 hapil e toru. In parficular, it would assist the collection of inform ason about:
» ngzikatakam o te marae - n2i kaipdpuri 1 te maurn, nz3 katarab, nzd katkarangza, nzd

kaikdreto, te puna waiata haka, ngd tum au, nzd ringawera includins the food zatherers,
cooks, dining room orzamsers, dishwashers, kainakt whenua:

» marae governance and admumstration svstem s, people, processes;

¢ ngzdwhinau— demographic profiles, skill sets levels of parfcipation in marae actizities.
accessibility:

o raoles and responsibilities of those mvolved with the marae, ez pae tapu, pae awhi, puha
roimata. pae mate, marae trustees, committees;

o cultural resource and assetinventories, eg repositories of knowledge, skillsets,
Composers;

¢ sustainability of the cultural asset base.

=




MNlost of thisinform aton would be have direct relevance within the context of T2 Whgrend o 12
fwrobjectives. In some instances, however, different data collection techriques and or types of
nformation may be more appropriate for n=d hapi e toru purposes, ez the addition of rating
scales to measwe differences between quality, capacity or satisfaction perceptions. Other
indicators within the Tharesus o te Jwiframewotk will need their own data collection
techriques but rating scales, surveys or questionnaires could be easly developed around

particular them es.

The development and i plem entation of I'e Wharenui o e Iwiwill have numerous benefits for

the descendants of ned hapdl e tony, the tangata whenua of Harataunga Marae, It will:

¢ provide atemplate and fram ewotk for conceptualising cultural identity and wellbeing;

* traise awareness about owr own wharermu, Rakairoa, as a reposttory of knowledsze about
trikal history, whakapapa and 1dennty:

o foster the development of cultural resources, 1nifiatives and support svstem s;
® increase opporbuities for tangata whenua patticipation in te ao MEori;

o enable the benchmarking of cultural 1dentity, the development of auditing techniques
and the monitonng of change over ttme;

» enable the idenafication of cultural targets, goals and objectives;
o enable the development and implementation of sfratemes to achueving cultural targets:
s assist discussion, debate and consensus about tikanga, values and 1dentity including
kaupapa, aspirattons, leadership-stiie, decison-making processes and zovernance
structures.
Te Whgrenui o fe Jwiwill help nzd hapil e tora to realize the vizon of Rakairoa asaliving,
breathing ancestor who bonds her descendants together within the sanctity of a shared past, a

shared present and a shared furre.

Ko te amorangi id mua, ko 1e hapai o id muri




Action Plan for implementing research objectives

The following action plan outlines the key objectives for development and tmplementation of

Te Wharenui o te Jwiover the next 5 to 10 years.

Objective

Action content detail

Stage 1: Funding

stage 1: Development

Obtain funding for:

Develop s Wha

developm ent of Tz Fharenui o 12 Iwi data collection
framework around kev indicators and data points

mm plementation of research methodolozies w gather
mformation about the carving, tukunku, kdwhaiwha and
design of Fakairoa

callection of baseline T's Wharesmwi o & Jwi data
analysts reporting disseminaton of Te Wharsnui o 18 i

data

developm ent of programm e, sirategies for raisng
awarensss abowt mEtawransa MAor1 values, positions and
the repository of knowledze contained witdun Eakaroa, eg
winatiga, dissemination, prom ofion of cultural intiatves,
kaupapa

ruf o te Jwidata collection tool incorporating

£51
relevant M3 Wai BRG ¢ Taurima and Hamai e Waiora K 4 han

comg otets

stage 1: Implementaton

stage 1: Analvsis,
Feporing, Dissemination
& Programme Delivery

Implem ent methodologies for:

gathenng irformation about the design of Eakaroa

collection of baseline Te R harsnuf o te Mwi data

Implem ent techniques for:

analvss of data
reporting
di zzem 1hat on

developm ent of N z3u Poroula Harataunga cultural
identity profile

delivery of Stage 1 programim e objectives, sategies




Stage 2. Funding

Obtain fundins for:

amendm ettt of T& Wharenui o 12 Jwidata collection tool as
indicated bv data outcomes

Stage 2 data collecton using updated Tz Whapenui o t2 Iwi
ool

atnalvss reportins, dissemination of outcomes

developm et and implementaton of Stage 2
prosramime strategies for enhancing cultoral identity




Stage 2: Implementation, — Repeat:
salyss, deseminaion * collection of Stage 2 I's Wharemd o 12 ;i data
. data analysis
. develop Nzidn Porou kit Harataunga cultural 1dentity profile
. teporting dissemination of outcom es includinsg comparison
of cultural profile and 1dentification of recommendations
. developm ent update of programme swateges objectives
Implem ent:
. Stage 2 recomim endafions
* Stage X programm e swategies
Stage 3: Funding Obtain funding for:
* update of Te Wharenui o te Iwi data collection tool as

Stage 3: Implementation
analvss reportines,
chssemination

Stage 3: Development

mdicated by Stage 2 outcomes

’ collection of Stage 3 data
* atalvsis reporting, dissemination of outcom es and
developm ent of Stage 5 cultural identity profile and
recommendations
* developm ent of Stage 4 programme
Implem ent:
* Stage 3 data collection, analvsis, reporing, disseminaton,
cofn pari sons, recaommendations
Develop:
. Stage 4 programm e vison for bulding, advancing W g8a

Porou ki Harataunsa cultural identity

i







Timeline for implementation of research objectives
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Appendix 1: Te Wharenui o te i - domains, indicators, data points

Dlomain Indicators Data points

leadership. abilitv to stand | T leadership style — mumber

together, resolve corflict _ processes for decison-making _ quality
by consensus, resolution of ~ sansfaction/confidence
wnternal conflict _ oufcomes

akility to identify articulate
collective aspiratons

ability to identifv goals, Z administration governance, Z how whatwhen
develop plans, strategies planning processes T quality
_ satsfaction confidence
— outcomes

capacity to manaaki. resources and suppott system s mmber type

implem ent srategies, ~ systems forimplementation ~ quality

MO Tor progress _ system s formonitoting progtess | — accessibility'status
— outcomes

amotrangi, kaikaranga, _ skills, expertize, knowledze — tumber type range

katkorero, kaipipur: I te — competency quality

mau _ accessthlity

capacity of support Z skills _ type’'mimber
Sy Stem s _ workers _ caparcity
_ suppoit system s _ quality
decision-making Z svstems and processesfor L lypes
delegation, representation decision-making, delegation, _ quality
representation _ capacity
roles and responabilities _ definition _ system s processes
_ maining — quality
— momntonng _ capacity
— accessihlity
\ision. aspiratons and _ systems and processesfor — tmmber
zoals dizcussion debate’azreementon | Z tpe
collective vizion goals — quality
— accessthlity

UTCOMme=




how whenwhere
content quality
accessibility
outcomes

wransmisstion of values, and | © system s, processes,
infarmation about m opporturities
atauranza M3ort postions | T techni ques for

ki =zem inatiof tratsmission




Domain

Indicators

Data poitis

developm et of knowledse-
base

system s, methodolozies,

techi ques for gathering, storing
knowledgze

wn plementation

trpes of knowledze
techii ques
autcomes &
achievements

identificaton. stafus. Z generafing knowledge — whowhy
achve involvementin _ systems, processes T howwhen
alliances _ implementation _ status

= accesshlity

_ ouicomes
participation in te ao Maon participants whowhenhow

processes systemskaupapa
sustainability

cotitent purpose
status capacity
CUECOMmes

quality sat facton

innovation growth, _ opportunities for leaming — range
developm ent raimng, educaton — quality
_ umtiatives, projects, schemes _ participation’accessihilit
Z systems’processes v
_ opporomuties
— outcomes’achievements
evaluation, _ system s, processes, methods for how whenwhere

acknowledgement,
recogmfion of achievem ent

resources and support
Systems

evaluation. reflection.
acknowledgzement and
recozrition

content
system s and processes
access and dissemination

quality
participation
outcomes’achievements

ruumber type

quality
use‘accessibility
capacity ‘opporiiities

im plem entation of
developm ent paths, action
plans

system s and processes
techin ques
effeciveness

how whenwhere
quality
use‘accessibility
opporuities




whanaunzatanza

svstem s, processes
opporiunities

quality satsfaction
parficipation
accesshility




Domain

Indicators

Data poitis

ikanga

understanding ‘awareness
process for decision-making
i plem entation

morntonng

who how
quality/appropriateniess
accessibility

enzagement in matauransa
MEori 1smues, disussion,

debate

SYSIEMm 5 Processes
opportunities
representation

who'how when
contenitkaupapa
quality/effectiveness

Urcomes




Appendix 2: Te Poho o Rakairoa

Tetomokanga

Ie Bm o Porourangi

Temarae Ko Harataunza

Tewhare manaald EoXNgarom

Temanau Te Koha o Te Pum (te pou mua)
Taha Maui

Pouamo Foo MMahanza

Pou tuatatu Ko Tamatera

FPou waenzamu o Mamiidhu

Pou roto E o Tamatepd

Taha Katau

Pou amao E o Huarere

Pou tuataly Elo Whanaunza

Pou waengamu KoFRiwate Au

Pou roto F oo Motu Mangakalua
TeTuanui Foeimunga 1 te tuamu ngd taonga kutho a

Tangaroa, a Tane, a Bonzo me Haumie-
tiketike 1 wathotia e [o Matua hei oranzamo
te tangata. Koinei ngd taongza kel te ora tom
ténel whaitua M3 te w3 e kitea mehemean
manaakitia e te tanzata, kihore raned

TeTuarongo

Ngid Pakitara —taha kataw'tara iti

Flua fulktua t8ned wald ki 8tali o nzd herenza
whalkapapa1 putd mat 1 a Maw, 1 a Porourang:
me Tot te Huatalu T#+E ano &tahi herenza b
nigd waka. Watho m3 r3tou e hualua ana te
whakawhdmuy atu. Te nunga o ngd tipuna o te
muarengo net, ko ngd wahine kathautu o Ngia
Porou.

E o Btaly o ngd tpuna rongormu o Nzin Porow
Eeirunga 1 ngd poupoungiinzoa. ko @#net te
taha ma te 1wi kdinsa.

Ngid Pakitara —taha mauitara nui

TeRoro

B o t1=d whakapapa #nei o nzd herenga o ngd
wi kua moe ki roto o ngd whinau o Nz
Porou k1 Harataunga. Ko t8net te aham3te
manuhiri.

Foote falmbu i tmatamai 1 a Mamitangirua,
heke tho ki a Taua, Mahaki me Hamlki. Ket
mingai te tatau a Nzatthau raua ko tana teina a
Iwi Edkau. te whakairo o runga 1 te matapibu
he Manaa. Kei kdnet ano te Amnsaiao.

Poutokomanawa

Eote Hukt o te Eans

Pou Wharaua

o Te Hikatoa




Ngid tohunga whakairo

Adike Matchett, Bovdie Biddle, Wimata
Harrizson, John Harnson, Palkd Harn=on. Chris
MDMaxwell, Eddie Te Manu Damny Mareroa,
Duaine Thwaites me Staht atu

Ngd kai-moitui tukutuku

Negd kowhaiw hai

Hinemoa Harrizon, Caroline Harrizon, Carol
Potae, Sandy Pickening Isobelle Rakena me
etaln am.

John Hovell, Peter Bovd Nigel Borrel.
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